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Franz Schubert: Mass in A-flat Major, D678 (1819) 
Not long ago I took a Mass to Court Kapellmeister Eybler for performance in 
the Court Chapel. On hearing my name, Eybler declared that he had never 
heard a composition of mine. When, some weeks later, I went to find out my 
child's fate, Eybler said the Mass was good, but was not composed in the style 
the Emperor liked. So I took my leave and thought to myself: so I am not 
fortunate enough to be able to write in the Imperial style. =Franz Schubert 
Schubert wrote the Mass in A-flat Major in the summer of 1819, intending to 
dedicate the mass to Emperor Franz I. Schubert drew upon various choral colors from 
the use of lyrical vocal solos to full-choir counterpoint and fugue. The gentle opening 
moments of the Kyrie caress the listener while the extensive fugue on cum sane to spiritu 
in the Gloria exemplifies mastery of contrapuntal composition. Schubert revised the cum 
sancto spiritu fugue three times and the Osanna twice before he would call this his 
"missa solemnis - in which I believe I have created something very special." 
Johannes Brahms, rehearsing the A-flat Mass after Schubert's death with a score 
that contained the original version, expressed his dissatisfaction with the contrapuntal 
writing. He later found that the moments in question were the very ones revised by 
Schubert. 
Schubert wrote the Mass in A-flat Major the same year as Beethoven composed 
his Missa solemnis. Schubert is often cited as Beethoven's compositional successor. 
Beethoven, himself, once remarked, "This one shall surpass me." Schubert served as a 
torch-bearer at Beethoven's funeral in 1827; his own death followed a little over a year 
later. Schubert's legacy lives on tonight as Lehigh University Choral Arts commemorates 
his 200th birthday with the Mass in A-flat Major. In this mass, Schubert created a work 
which may have failed to curry imperial favor, but has taken its place as a masterpiece 
that displays the expressive eloquence and timlessness of sound. -- Darlene Dreyer 
Johannes Brahms: Alto Rhapsody, Op.53 
It was upon hearing the news of the engagement of Julie Schumann, the frail and 
most beautiful daughter of Robert and Clara, that Johannes Brahms wrote his Alto 
Rhapsody in the summer of 1869. fa music ranging from bleak to glorious, the work sets 
three stanzas of Goethe's poem, Journey through the Harz Mountains in Winter. Goethe 
wrote the work on visiting the young poet Plessing, who had retired to the Harz 
Mountains in a suicidal depression upon reading Goethe's The Sorrows of Young Werther. 
In the poem, Goethe pleads to the Father of Love to wake the poet's soul from its distress 
and refresh his heart with the beauty around him. For the rest of his life, sometimes with 
humor, but also sarcastically and even bitterly, Brahms referred to himself as the Outsider 
portrayed in the poem. 
The Rhapsody is in three parts, corresponding to the three verses: an orchestral 
-prelude repeated with alto solo; a second.verse for alto and orchestra; the serene ending, 
in which the alto is joined by a four-part male chorus in a prayer to the Father of Love. 
There is no doubt that the Rhapsody had special significance for Brahms. Not only did 
he deliver it in person to Clara Schumann that summer, grimly calling it his bridal song, 
he reused the prayer melody as the bass line of the last song of his second set of 
Liebeslieder Waltzes, Op. 65, written six years later. There, repeated throughout the 
movement in a true basso ostinato, are the first six notes of the melody. The words are 
from yet another poem by Goethe, claiming that only the Muses can assuage the wounds 
of love. It is a message Brahms himself took to heart in the course of his life. 
--Styra Avins 
Beethoven: Choral Fantasy, Op. 80 (1808) 
Thursday, December 22-a cold winter's evening in Vienna - marked one of 
the longest, most musically demanding, and historically significant concerts in the 
annals of music history. At a time when concerts presented to the public rather than for 
aristocracy were becoming more prevalent, Ludwig van Beethoven presented an 
evening of his music which would live on in infamy. On the program were the Sixth 
Symphony, the aria, "Ah Perfido," the "Gloria" from the Mass in C, the Piano 
Concerto in G major, the Fifth Symphony, the "Sanctus" from the Mass in C, a Fantasia 
for Pianoforte, and the Choral Fantasy. The concert began at six o'clock and ended 
well after eleven. The hall was poorly heated The under-rehearsed orchestra was 
reportedly angry at the maestro. When Beethoven sat down to play the opening of the 
Choral Fantasy (and this would be his last public appearance as a pianist), he had not 
yet completed the piano part and improvised the opening cadenza on the spot. (In 1809, 
he composed an introductory piano fantasia to be published in place of his 
improvisation.) During the performance, Beethoven forgot his instructions to the 
orchestra to disregard repeats; when he realized his mistake, he hastily interrupted the 
piece. "Stop, stop! That will not do! Again--again!" He later commented, 11If I had let 
them play a few measures more the most horrible dissonances would have resulted. I 
had to make an interruption." 
Written for an innovative combination of forces, the Choral Fantasy presages 
the finale of the Ninth Symphony. The choral theme of the Fantasy hints at the 11 Ode to 
Joy" to appear later in the symphony. The melody stems from an earlier Beethoven song, 
Gegenliebe. Beethoven, at one point after the premiere, almost changed the original text 
hastily written by the German poet Kuffner but decided to retain it. The text addresses 
the powerful intermingling of the arts, love, joy, and life -- a message particularly 
auspicious as we move into the Zoellner Arts Center. =Darlene Dreyer 
About the Soloists 
Soprano Debra Field has performed extensively in oratorio, recital and opera in the 
Mid.Atlantic region. She has appeared as guest soloist with such groups as Bucks County 
Choral Society, Philadelphia Chamber Chorus, Pennsylvania Sinfonia Orchestra and 
CAFUR (VA). Recital performances include the Ethical Society Hall in New York City 
and the Mid.Atlantic Chamber Music Society for which the Wilmington News.Journal said, 
"Her diction was wonderful and her ability to change moods and styles between songs 
impressive." Ms. Field has performed leading opera roles and created the role of Mrs. 
Murry in Libby Larsen's A Wrinkle in Time. She has been a finalist in both the Nutley 
Symphony Bach and Handel Aria Competition and a Chloe Owen American Art Song 
Competition, as well as winning the professional division of the Eastern Regional NATS 
Competition in New York City. Ms. Field is currently an adjunct professor of voice at 
Lehigh University. 
We would like to welcome back Eugenie Grunewald who has recently been noted as one 
of America's most promising mezzo-sopranos for her thrilling performances of Amneris 
and Azucena. Upcoming performances include Aida and the Verdi Requiem at the 
Teatro Teresa Careiio in Caracas; the Nurse in Dukas' Ariane et Barbe Bleue with the 
Hamburg State Opera; Sara in Roberto Devereux in Oviedo; and Azucena in fl trovatore 
with the Orlando Opera. In concert, she will be heard with the Saint Louis Symphony and 
the Tulsa Philharmonic. Her European debut was. at the Gran Theatre del Liceu in 
Barcelona as Giovanna Seymour in Anna Bolena, and she recently repeated this role to 
great acclaim in Bilbao, Spain. In the United States, she was invited by Luciano Pavarotti 
to appear in his 1994 Pavarotti Plus concert which was televised live across the nation. 
She has appeared with Opera Pacific as Azucena in fl Trovatore, as Amneris in Aida with 
the Palm Beach Opera as well as with the Orlando Opera and Opera Delaware. Ms. 
Grunewald has performed the Verdi Requiem in Carnegie Hall, the Aspen Music Festival, 
as well as at Lehigh University in the Spring of 1996. Ms. Grunewald is a graduate of 
Ohio State University and was the first-prize winner in the 1990 Enrico Caruso 
International Voice Competition. 
We are pleased to welcome back John Aler, one of the most acclaimed lyric tenors on the 
international stage. In opera he has performed with most of the major companies and 
opera houses in Europe including the Royal Opera at Covent Garden, Glyndebourne, 
Deutsche Oper, Vienna, Munich, Salzburg, Hamburg, Geneva, Madrid, Lyon and 
Brussels, as well as the New York City Opera and the operas of St. Louis, Santa Fe, 
Washington D.C. and Baltimore in the United States. A consummate soloist, he performs 
often with such orchestras as the New York Philharmonic, Cleveland and Philadelphia 
Orchestras, the Boston, Chicago, Los Angeles and San Francisco Symphonies, as well as 
major orchestras in Europe with such conductors as Barenboim, Dutoit, Masur, Mehta, 
Norrington, Ozawa, Previn, Rattle, Salonen, Slatkin and Zinman. John Aler has made 
over 50 recordings for many major recording labels. He is featured on two 1994 Grammy 
winning recordings: Handel's Semele, with the English Chamber Orchestra and John 
Nelson and an all-star cast for DGG, winner of the Grammy Award for "Best Opera 
Recording"; and Bartok's The Wooden Prince and Cantata Profana, with Pierre Boulez 
and the Chicago Symphony, also on DGG, winner of "Best Classical Album". In 1985, 
he was awarded a Grammy for Best Classical Vocal Soloist for his participation in the 
Telarc recording of the Berlioz Requiem with Robert Shaw and the Atlanta Symphony. 
Mr. Aler has appeared previously at Lehigh in Bach's St. John Passion and Britten's St. 
Nicolas. 
Well known to his native Philadelphia, David Newman is beginning to earn a national 
reputation for his artistry. He has appeared regularly with The Four Nations Ensemble, 
including performances at Lincoln Center and Merkin Hall in New York City. He has 
recently been a soloist with the Metropolitan Opera Guild, the New Jersey Bach Festival, 
Opera Birmingham, The Philadelphia Classical Symphony, Spoleto Festival USA, The 
Opera Company of Philadelphia, the Concerto Soloists of Philadelphia's CD of Pag/iacci 
alongside Luciano Pavarotti, and was a soloist in the Chichester Psalms at Bernstein's 
memorial concert in Carnegie Hall. A strong supporter of arts education, Mr. Newman 
has developed several programs with which he has introduced thousands of children and 
young adults to the world of opera. This summer Mr. Newman returns to the Canncl . 
Bach festival for the third year. Other up-coming engagements include the Bach 
Magnificat with the Music Group of Philadelphia in May. 
We would like to welcome back Eugene Albulescµ, award-winning artist of his 
generation. Winner of the 1994 International Grand Prix du Disque Liszt in Hungary for 
his debut CD, he is also one the youngest pianists to hold this historic prize, whose former 
legendary recipients include Ferruccio Busoni, Claudio Arrau, Vladimir Horowitz, Jorge 
Bolet, and Alfred Brendel. At age 16 he was the youngest competitor and winner of 
Television New Zealand's Young Musicians Competition, performing Liszt's First Piano 
Concerto with the New Zealand Symphony Orchestra. A recipient of numerous 
scholarships and awards, at 19 he was the youngest person ever to teach as an Assistant 
Instructor at Indiana University School of Music under Edward Auer. With a Masters of 
Music as well as an Artist Diploma, Mr. Albulescu at age 25 has performed and recorded 
on four continents, as well as being a founding member of the widely acclaimed 
Turnovsky Trio. While Mr. Albulescu performs regularly in the US and abroad, he and 
his wife, Jennifer, now live in Sellersville, Pennsylvania. Mr. Albulescu appeared 
previously at Lehigh in the Fall of 1996 in a solo recital. 
Dr. Steven Sametz received his undergraduate degree from Yale University and his 
Masters of Music and Doctor of Musical Arts degrees at the University of Wisconsin- 
Madison. He has also studied Baroque repertoire with Helmuth Rilling at the Hochschule 
fur Musik und darstellend Kunst in Frankfurt. Dr. Sametz conducts internationally, 
having appeared twice at the Santa Fe Music Festival as a guest conductor of the Santa 
Fe Chorale, including a program entitled "Sametz conducts Sametz." He has conducted 
Chanticleer, the Redlands Symphony, the Mozart Club of Winston-Salem, the Berkshire 
Chorale Institute, and the National Radio Chorus of the Netherlands in works ranging 
from Handel's Messiah to compositions of Berlo, Varese, Ives, and his own pieces. Dr. 
Sametz is active as a composer as well. He has received both the Composer Fellowship 
and Composer Consortium grants from the National Endowment for the Arts, as well as 
grants from the Connecticut Consortium, the Dale Warland Singers, the Desert Chorale, 
the Philadelphia Singers, the Washington Chamber Singers, and the Pro Arte Chorale. 
His compositions have been featured at the Schlesswig-Holstein and Salzburg Music 
Festivals. Several of his works may be heard on four Chanticleer CDs, With a Poet's Eye, 
Sing We Christmas, Out of this World, and I Have Had Singing. Dr. Sametz recently 
returned from San Francisco, where he participated in composer symposia and his work, 
in time of, was given three performances by Chanticleer, reviewed by the San Francisco 
Examiner as "pure, still rapture." 
Lehigh Choral Arts is comprised of the University Choir (founded 1894), the Choral 
Union (founded 1985), and the University Overtones (founded 1982). The Choral Union, 
founded by Dr. Steven Sametz, is a non-auditioned group where townspeople and Lehigh 
faculty, staff, students come together for one rehearsal a week to perform major works 
from the choral-orchestral repertoire. Past performances by the Choral Arts have 
included Ein deutsches Requiem by Johannes Brahms, Verdi's Requiem, Claude 
Debussy's Le Martyre de Saint Sebastien, Mahler's Das klagende Lied, and the American 
premiere of Mendelssohn's Loreley. The Choral Union performs three times a year and 
is open to everyone. The University Choir auditions at the beginning of each semester 
and performs on campus and on tour. Recent tours include Florida, California, the Virgin 
Islands, Germany, and Austria. The Choir will be touring to France May 14-26. 
Mass in A-flat, 0678 
Kyrie 
Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 
Gloria 
Et in terra pax hominibus 
Bonae voluntatis. Laudamus te. 
Benedicimus te. Adoramus te. 
Glorificamus te. Gratias agimus tibi 
propter magnam gloriam tuam. 
Domine Deus, rex caelestis. 
Deus Pater omnipotens. 
Domine Fili unigenite Jesu Christe, 
Domine Deus, Agnus Dei, 
Filius Patris. 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniam tu so/us sanctus Dominus. 
Tu so/us Altissimus, Jesu Christe. 
Cum Sancto Spiritu, 
in gloria Dei Patris. Amen. 
) 
} 
Credo 
Credo in unum Deum, 
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium et invisibilium. 
Et in unum Dominum, Jesum Christum, 
Filium Dei unigenitum, 
ex Patre natum, 
ante omnia saecula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero, 
genitum non factum, 
con substantialem Patri, 
per quern omni a fact a sunt, 
qui propter nos homines 
et nos/ram salutem 
descendit de coelis. 
Texts 
Lord have mercy. 
Christ have mercy. 
Lord have mercy. 
And on earth peace to men 
of good will. We praise Thee. 
We bless Thee. We adore Thee. 
We glorify Thee. We give thanks 
for Thy great glory. 
Lord God, heavenly King, 
God the almighty Father. 
O Lord, the only-begotten Son,Jesus Christ, 
Most High Lord God, Lamb of God, 
Son of the Father. 
Thou who takest away the sins of the world, 
have mercy upon us. 
Thou Who takest away the sins of the world, 
receive our prayer. 
Thou who sittest at the right hand of the Father 
have mercy upon us. 
For thou alone art the Holy One. 
Thou alone art the Lord, Jesus Christ. 
With the Holy Ghost in the glory 
of God the Father. Amen 
I believe in one God, 
the Father almighty, 
maker of heaven and earth, 
All that is visible and invisible. 
And in one Lord, Jesus Christ, 
only begotten Son of God, 
born of the Father 
before all generations. 
God of Gods, light of lights, 
true God of true Gods, 
begotten, not made, 
one in substance with the Father, 
by Whom everything was made, 
Who for us men 
and our salvation 
descended from heaven. 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine, et homo factus est. 
Crucifixus etiam pro nobis 
sub Pontio Pilato, 
passus et sepultus est. 
Et resurrexit tertia die 
secundum scripturas, 
et ascendit in coelum, 
sedet ad dexteram Patris, 
et iterum venturus est cum gloria 
judicare vivas et mortuos, 
cujus regni non erit finis. 
Credo in Spiritum Sanctum, 
Dominum et vivificantem, 
qui ex Paire et Filia procedit, 
qui cum Patre et Filia 
simul adoratur et conglorificatur, 
qui locutus est per prophetas. 
Confiteor unum baptisma 
in remissionem peccatorum 
mortuorum, 
et vitam venturi saeculi. 
Amen. 
Sanctus 
Sanctus Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 
Benedictus 
Benedictus qui venit 
in nomine Domini. 
Hosanna in excelsis. 
Agnus Dei 
Agnus Dei, qui tollis 
peccata mundi: 
miserere nobis. 
Dona nobis pacem. 
And was made flesh by the Holy Spirit 
of the Virgin Mary, and was made man. 
He was also crucified for us 
under Pontius Pilate, 
suffered and was buried. 
And He was resurrected the third day 
according to the scriptures, 
and ascended into heaven, 
sitting at the right hand of the Father, 
and He will come again with glory 
to judge the living and the dead, 
Whose kingdom shall not end. 
I believe in the Holy Spirit, 
The Lord and life-giver, 
Who proceeds from the Father and the Son, 
Who with the Father and the Son 
is equally adored and glorified, 
who spoke through the prophets. 
I acknowledge one baptism 
in the remission of sins 
of the dead, 
and the life of the world to come. 
Amen. 
Holy Lord God of hosts. 
Heaven and earth are full of Thy glory. 
Hosanna in the highest. 
Blessed is He that cometh 
in the name of the Lord. 
Hosanna in the highest. 
Lamb of God, who taketh away 
The sins of the world: 
Have mercy upon us. 
Grant us Thy peace. 
Alto Rhapsody, Op. 53 
Aber abseils, W(?r isl 's? 
Ins Gebusch verliert sich sein Pfad, 
Hinter ihm sch/agen 
Die Strauche zusammen, 
Das Gras steht wieder auf 
Die Ode verschlingt ihn. 
Ach, wer heilet die Schmerzen 
Des, dem Balsam zu Gift ward? 
Der sich Menschenhass 
Aus der Fulle der Liebe trank? 
Erst verachtet, nun ein Verachter, 
Zehrt er heimlich au/ 
Seinen eignen Wert 
In ung 'niigender Selbstsucht. 
!st au/ deinem Psalter, 
Vater der Liebe, ein Ton 
Seinem Ohre vernehmlich, 
So erquicke sein Herz! 
Offne den umwolkten Blick 
Ober die tausend Quellen 
Neben dem Durstenden 
In der Wuste. 
Choral Fantasy, Op. 80 
Schmeichelnd hold und lieblich klingen 
Unsers lebens Harmonien, 
Und dem Schonheitssinn entschwingen 
Blumen sich, die ewig bluhn. 
Fried' und Freude gleiten freundlich 
Wieder Wellen Wechselspiel; 
Was sich drdngte rauh undfeindlich, 
Ordnet sich zu Hochgefuhl. 
Wenn der Tone Zauber walten 
Und des Wortes Weihe spricht, 
Mufi sich Herr/iches gestalten, 
Nacht und Sturme werden Licht. 
A'uj3 're Ruhe, inn 're Wonne 
Herrschen fur den Glucklichen. 
Doch der Kunste Fruhlingssonne 
Ldj3t aus beiden Licht entstehn. 
But off apart there, who is that? 
His path gets lost in the brush; 
Behind him the branches 
close again, 
the grass stands straight again, 
the solitude swallows him up. 
Ah, who can heal the pain 
of one to whom balsam became poison? 
Who has drunk misanthropy 
from the fullness of love? 
First despised, now despising, 
he secretly wastes 
his own worth 
in unsatisfying egoism. 
Is there in your psalter, 
Father of Love, a single tone 
perceptible to his ear, 
then revive his heart! 
Open his cloud-covered sight 
onto the thousand fountains 
beside the thirsting soul 
in the desert. 
--Johann Wolfgang von Goethe 
Caressing, fair and lovely are the sounds 
of harmony in our life. 
And from the sense of beauty 
springs flowers that bloom forever. 
Peace and joy flow delightfully, 
like the alternating play of waves; 
what were harsh and hostile pressures 
are transmuted to elation. 
When the magic of sound holds sway 
and words bring inspiration, 
glorious things must appear, 
darkness and turmoil become light. 
The happy man is ruled 
by calm without, bliss within. 
But the Springtime sun of the arts 
causes light to emanate from both. 
Grofies, das ins Herz gedrungen, 
Bluht dann neu und schon empor, 
Hat ein Geist sich aufgeschwungen, 
Ha/It ihm stets ein Geisterchor. 
Nehmt denn hin, ihr schonen See/en, 
Froh die Gaben schoner Kunst. 
Wenn sich Lieb' und Kraft vermahlen, 
Lohnt dem menschen Gottergunst. 
Greatness compact in the heart 
then blooms forth, new and lovely; 
when a spirit soars aloft a 
chorus of spirits resounds forever to it. 
Then, ye lovely souls, accept 
with gladness the gifts of beauteous art. 
When love and strength are united, 
divine grace rewards mankind. 
The Steinway concert piano used in this evening's performance is the generous gift 
of Dexter and Dorothy Baker. 
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+Lehigh University Choir 
*Lehigh University Choral Union 
Ji Section Leaders 
Don't miss 
The Lehigh University Festival of Jazz 
(Tickets at box office or call 7LU-ARTS) 
All events at 8 p.m. in Baker Hall 
• April 27 L.V. Collegiate Jazz Festival 
Bands from Lehigh, Lafayette, Moravian and Muhlenberg 
with special appearance of Towson State University Jazz Ensemble 
• April 30 Lehigh University Jazz Band 
• May 2 Lehigh University Jazz Ensemble 
• May 3 Bill Warfield and his Big Band 
Tickets are available at the box office tonight. 
Pardon Our Dust ... 
The Zoellner Arts Center is in its final stages of preparation 
for our Inaugural Season beginning in September. We appreciate your 
understanding that we're still unpacking boxes and putting on the 
finishing touches. 
